
 

 
 

              
 

      
   
             

 
      

   
             

  
     

              
      

 
   
   

    
   
             

    
   
            

           
  

    
   
      

    
   
             

 
    

  
         

  
             

   
 
  

CHARACTERS 

All are students at Meadowview, with the exception of two alumni: Bridget and Cooper. 

● GORDON TRIPP: Student Director 
○ A senior 
○ Pretentious and deeply insecure. Taming of the Shrew is his senior 

project. 
● TONI: Production Stage Manager 

○ A junior. 
○ An absolute saint for her professionalism under a thankless job, SMing for 

Gordon Tripp 
● BRIDGET: Costume Designer 

○ She graduated from the program the past spring and now works on staff. 
● JACK: ASM, Dramaturg, Intimacy Coordinator and Fight 

Coordinator. 
○ A junior. 
○ Anxious workaholic. 

● LANIE: Grumio 
○ A junior. 
○ Typewise, Bianca is in her wheelhouse, but she’s been cast as Grumio. 

● JOE: Petruccio 
○ A senior. 
○ He models himself after an older generation of Shakespearean giants: 

Gielgud or Olivier. He’s definitely adopted an English accent in his 
everyday life. 

● QUINN: Katherine 
○ A senior. 
○ She is engaged to Cooper. 

● ALICE: Curtis 
○ A junior. 
○ Starting to think life might be meaningless, but she finds comfort in 

astrology. 
● DYLAN: Baptista 

○ A freshman. 
○ He is the only freshman in the cast. 

● COOPER 
○ He graduated from the Theatre Department the past spring. He is 

engaged to Quinn. 
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SIDE 1: GORDON and TONI 

GORDON The last thing I want to talk about before we begin with our 
read-through is, uh . . . Our Opening Night is November 5th, so 
that lines up pretty closely with the anniversary of last year’s 
shooting. Obviously, this is a difficult thing to talk about. And 
nothing’s set in stone yet, but we think there may be potential 
for a tie-in with our production.  Maybe there’s an opportunity 
to take this conversation that we’re having in the play, about 
violence against women, and expand that outside the walls of 
the auditorium into our community. People are still grieving, of 
course, after those three women were killed, just off campus last 
Halloween. And so Toni and I have been coordinating with 
some other agencies on campus to brainstorm what that could 
be. If any of you have ideas on that, bring them to me, and we’ll 
see what we can make happen. Okay? So, with that, let’s begin 
our read-through! 

A beat change. GORDON takes a deep breath. 
He relaxes and turns to TONI, who looks up from her notes. She had been 
reviewing his script. 

GORDON Okay. How was that? 
TONI It was four women who died.  Not three.  Amber Fay.  Elizabeth 

Colson. Monica Ruiz. Crystal Ludwig. 
GORDON Oh. I always think it’s three. Other than that? How’d I do? 

TONI references her notes. 

TONI Katherine’s quote is from Act 4, not Act 3. Dylan is the name of 
the freshman cast member, not Duncan. And our Opening 
Night is November 3rd, not the 5th. 

GORDON Okay! So . . . not so bad! I think I’m ready! 
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SIDE 2: COOPER and QUINN 

COOPER I think we just need to sit down and talk through the whole plan. 
QUINN What time is it? Let me just get through this monologue and then 

I have to run to a costume fitting before class.  We can finalize this 
tonight. Is that okay? 

COOPER Yeah. 
QUINN Yeah? 
COOPER Yeah. 
QUINN Okay, um . . . 

Such duty as the subject owes the prince . . . 
What’s next? 

COOPER This is a lot. 
QUINN What do you mean? 
COOPER The timeline. With the play now. 
QUINN Senior Year was always going to be a lot. 
COOPER Even without planning a wedding. 
QUINN That’s why we tried to do it earlier. 
COOPER I was thinking . . . now that you got cast in this . . . it might be 

smart to push our date back again. 
QUINN You don’t want to do that. 
COOPER Do you? 
QUINN Your mom doesn’t want to do that. 
COOPER What do you want? 
QUINN I think we’ve just got to push through.  We’ve already postponed 

twice. 
COOPER People understand why we did. 
QUINN Of course. 
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COOPER I had heard through the grapevine that you might feel otherwise. 
QUINN Who said that? 
COOPER Do you want to postpone? 
QUINN I don’t think the timeline is the problem.  I don’t know how to 

plan a wedding. We could delay to spring and I still wouldn’t 
know how to plan a wedding. 

COOPER I want you to enjoy your senior year.  Should we just simplify this 
whole thing? 

QUINN What? Elope? 
COOPER Or just do something a little simpler. Something more low-key. 
QUINN Your mother needs this wedding. She’s had such an awful year. 
COOPER Don’t put this off on my mom. 
QUINN Let’s talk about this tonight. Okay? Where were we? 
COOPER “Such duty as the subject owes the prince . . .” 
QUINN Such duty as the subject owes the prince, 

Even such a woman oweth to her husband, 
And when she is froward, peevish, sullen, sour, 
And not obedient to his honest will, 
What is she but a foul contending rebel, 
And graceless traitor to her loving lord? 
I am ashamed that women are so simple 
To offer war where they should kneel for peace, 
Or seek to rule, supremacy, and sway 
When they are bound to serve, love, and obey. 
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SIDE 3: LANIE and BRIDGET 

LANIE I mean, if you’re gonna give me a pants role, at least give me 
something great. Give me Petruccio! Give me Baptista, at least! 
Not some servant! Gremio! 

BRIDGET Grumio. 
LANIE Gremio? 
BRIDGET Grumio. 
LANIE I thought it was Gremio. 
BRIDGET Gremio is one of Bianca’s suitors, another character. Grumio’s 

the servant. 
LANIE Whatever. 
BRIDGET It will be the most comfortable costume you’ve ever worn. 
LANIE I don’t mind a corset. 
BRIDGET Said no one ever. 
LANIE Do you think I’m being punished? 
BRIDGET No . . . 
LANIE Gordon was upset with something I said. He blows up about it 

on Instagram. He never speaks to me about it directly, and now 
he casts me as . . . as . . . Grumio? 

BRIDGET Gremio. 
LANIE Gremio. 
BRIDGET No -- Grumio! 
LANIE A servant! Is there a connection here or am I paranoid? 
BRIDGET I don’t know. 
LANIE What do you think? 
BRIDGET I don’t know. 
LANIE I guess you’re in a difficult position, now that you’re on staff. 

Congratulations, by the way. 
BRIDGET Thank you. 
LANIE You probably don’t want to talk dirt about a student with me. 
BRIDGET Of course I want to talk dirt. About Gordon anyway. Here, let 

me look at this length. 

BRIDGET steps back and looks at the pants. 
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LANIE looks at her reflection in the mirror. She performs one of her lines: 

LANIE “Knock you here, sir? Why, sir, what am I, sir, that I should 
knock you here, sir?” 

BRIDGET There she is! 
LANIE There are no small roles in Shakespeare. Only big egos. 
BRIDGET I don’t think you’re being punished.  Gordon’s so insecure about 

his work. Don’t you think he’d insist on the best people in the 
best roles? 

LANIE Ouch. 
BRIDGET In my head, that wasn’t offensive. 
LANIE Tactless. 
BRIDGET Capital “R”: Rude. 
LANIE But the pants are comfortable. 
BRIDGET Would you like a beard? 
LANIE Ooh! That could be fun! But no. Not some spirit gum monster. 
BRIDGET Just makeup stubble. 
LANIE I like it! 
BRIDGET And huge eyebrows. 
LANIE And bags under the eyes! 
BRIDGET Grumio lives! 
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SIDE 4: JOE, QUINN, GORDON, JACK, and TONI 

JOE Come, come, you wasp! I’ faith, you are too angry. 
QUINN If I be waspish, best beware my sting. 
JOE My remedy is then to pluck it out. 
QUINN Ay, if the fool could find it where it lies. 
JOE Who knows not where a wasp does wear his sting? 

In his tail. 
QUINN In his tongue. 

GORDON Hold! I think you need to slap her ass there, Joe. 
JOE Where? 
GORDON “In his tail.” Slap! 
JOE Slap her ass? 
GORDON Yes. Let’s start again from --
JACK Uhh, sorry, Gordon, I feel like, as Intimacy Coordinator, I need to 

. . . 
GORDON Oh, sure, go for it. 
JACK Well, I guess I just want to check in with the actors. This is 

definitely a change from what we had talked about. . . 
QUINN We can try what he wants to try. 
JACK Okay. Good sport. Joe? 
JOE Uh. Sure, whatever. Quinn, you’re okay? 
QUINN Let’s try it. 
JACK Let’s talk through the mechanics. 
QUINN I think we can handle it.  It’s all about the wind up, right, Joe?  It’s 

not about the actual hit. 
JOE Right. 
GORDON Okay, so we’re good? 
JACK Sounds like we’re ready to try it. 
GORDON “In his tail.” Slap! 
JOE “In his tail.” Slap! 
GORDON That’s it. 
TONI Resetting for “Come, come, you wasp!” 
GORDON And, Quinn? Can we move the raspberry to after “In his tongue”. 
TONI On your go, Joe. 


