	
MUS 100 C, MUSIC APPRECIATION, CRN 20217
SPRING 2012 (201202)

Welcome!  The major objective of this course is to lead you to a greater understanding of music and how to listen to it effectively while surveying the important styles of art music in the Western Culture.   I cannot teach you to appreciate music of any style.  I can, however, lead you through information that, once you understand it and can apply it while listening to the music will create an understanding of the music, which, in turn, may lead you to an appreciation of it.  In addition, you may find increased understanding of and enjoyment in hearing music to which you routinely choose to listen.  You may also understand more clearly why you prefer certain styles of music over other styles, which may allow you to revise your opinion about styles of music you had previously rejected.  In addition, it is likely that you will find out how many of the musical styles this course covers you hear in some context every day.  Finally, it is my wish that, while doing the course work, you will also earn a final course grade with which you are comfortable!
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WHAT THE COURSE IS:
1. A course in which students with little or no experience in music frequently do well.   
2. A listening course.  Five of eight major tests including listening questions.
3. A course in which you learn new terms or new meanings for familiar words.
4. A survey course.  Many concepts are explained and illustrated in order to cover as many
different Western Culture art music styles as possible.  
5. A course that may affect your approach to music long after you take the final exam.

WHAT THE COURSE IS NOT:
1. A music history course.  However, you will be shown how situations in various historical periods cause music of a given era to sound different from that of others.  (Similar to telling rock music of one decade from that of other decades.)
2. A music theory course.  However, understanding certain basic musical elements aids in the development of listening concepts.  This is data which you can use to continue expanding your listening concepts after the class is done.
3. A course in which you are told what is "good" music and what is "bad" music.  "Appreciation" is not a synonym for "like."  
4. A course which hopes to make music performers out of you.  However, some persons who take the course find their music performing experiences more rewarding.  Others, who had little or no contact with music previously, decide to learn more about it by taking other classes or private lessons.

BASIC COURSE INFORMATION.

PROFESSOR: 		JIM LOOS

DMACC PHONE #'S: 	(515) 964-6633; x6633 from any DMACC telephone; 
   	1-800-362-2127, then 1, then 5, then 6633.  

E-MAIL:			 jcloos@dmacc.edu  

REQUIRED MATERIALS: KAMIEN: MUSIC, AN APPRECIATION, 10e AND 
the Brief Set of Accompanying CDs 

CLASS TIME: 		TUESDAY/THURSDAY: 8:00 a.m. - 9:35 a.m.
						  			
CLASS LOCATION: 	BUILDING 5, ROOM 41.

OFFICE HOURS:  		8:30 a.m. – 9:00 a.m. M-W-F
9:35 a.m. – 10:00 a.m. T-R.  
Other times as arranged in advance.

GRADING:
A. Your final course grade will be determined by the net score you earn in the following categories. 
1) Class participation (48.8%). 
2) [bookmark: _GoBack]Tests (31.8%).
3) Writing Assignments (7.5%). 
4) Comprehensive Final Exam (11.9%).
B. Explanation of each grading category. 
1. Class Participation.   You will receive 13 points credit toward your final course grade every day you attend class per the following plan. 
a. When you arrive for class each day, you will pick up a do-it-yourself study guide form from the table by the office doors.  
b. You will record information that is covered during that class period on the form per the categories it contains.  
c. You will return the completed do-it-yourself study guide form to the table where you got it as you leave at the end of that class.  Attendance for that class period will be reckoned using the returned forms.   
d. If you forget to leave the study guide form, you will forfeit the 10 point participation credit for that day.  
e. The forms will be returned to you the next day you attend class; they will be the basis of your study for tests and for the final exam.
2. Tests.
a. There will be eight tests.  The first three tests will cover the terms and concepts that are presented in PART I of the Kamien text. Tests four through eight cover PARTS II through VII in the Kamien text.
b. Test questions are multiple-choice, matching, and true-false.  TESTS 4 – 8 contain multiple choice listening questions in addition to questions over the other types of content.
c. All tests are timed.  You will be given one minute per point in the test to answer all the questions.  At the end of the designated time, all tests will be collected and the remaining class time will be used to present the next topic.  There will be no exceptions to the time limit unless you have an accommodations letter from the appropriate DMACC office.
d. On test days when the test time limit expires, I will present the next topic at the end of the test period and you will be required to hand in the do-it-yourself study guide form containing information covered during the rest of that class period to get class participation.  
e. Tests will be returned to you the next day you attend class, if every student enrolled in the course has taken the test.  If all students enrolled in the course have not taken the test, you will be allowed to see yours briefly before returning it to me.  When a test is returned to you, it will contain your score for the number of correct answers, the grade that score represents AND your accumulative score and grade for all tests taken to that time.
f. Making up tests.
1) If you do not take a test on the date it is scheduled, you must tell me why you didn’t take it at that time so I can decide whether or not you will be allowed to make it up.
2) All tests that are not taken on time must be made up before the next test date occurs.
3) Make-up tests contain the same questions the original test has, but the lists of answers will not be in the same order, true-false questions may be rewritten to change the answer, and answer banks may be deleted.
3. Writing Assignments.
a. Writing Assignments #1 & #2 are due very early in the semester and are related to PART I in the Kamien text.  They are designed to help you with listening requirements once the information in PART I has been covered. 
b. Writing Assignment #3 is due at the end of the semester.  It requires you to illustrate your knowledge of the music from one of the time periods in PARTS II –VII in the Kamien text.
c. You will receive specific information about these writing assignments during the first class period.
4. Final Exam.  The final exam contains all of the composer identification questions and all of the listening identification questions from TESTS 4 – 8 and nothing else.

EXTRA-CREDIT:
You may earn extra credit towards your final course grade by attending live performances of the types of music this course covers.  You must give proof of attendance and complete a short form on which you supply data appropriate to the performance.  You may do this three times; each one is worth ten points, which will be added to your net point total at the end of the semester.  The bulletin board behind where you sit in the classroom will have notices about concerts you may attend to earn extra-credit points.

SEMESTER OUTLINE AND ASSIGNMENTS:
Pages 8-11 contain a day-by-day outline of the entire semester, including writing assignment and test due dates along with the final exam date and time.  Text page numbers are given for the topic(s) to be covered each day.  Your assignment is to read/study the material listed prior to each class.  I reserve the possibility of varying the time spent on each topic, but the basic outline will not be changed. If you miss class for any reason, it is your responsibility to get notes on the material covered.  ALL deadline changes will be announced in class and, if time permits, sent to you via e-mail.

CLASS FORMAT:
 Course information is presented in a variety of ways, utilizing both audio and video technology in addition to lecture.  You will periodically be asked if you have questions about any of the information that had just been covered.  If you do not ask about it or comment on it, I will assume you understand it perfectly.  

ONLINE AVAILABILITY:  This document and all other course handouts are available on my DMACC homepage.  Go to http://www.dmacc.edu, click on the "HR/Employment" heading, then the "Instructor Website" link and scroll to my name to open my faculty Web site.


IF I CANNOT GET TO CLASS:  Circumstances beyond my control prevent me from meeting with the class, I will tell DMACC officials at the earliest possible time and they will post a cancellation sign on the door of class room where the course meets.  In addition, if time and the circumstances allow, I will send e-mail to the entire class at the earliest opportunity to do so.

IF SOMETHING BEYOND DMACC’S CONTROL BEYOND DMACC’S CONTROL CAUSES CLASS TO BE CANCELLED:  You will be notified by a variety of communication means.  I will adjust the course schedule appropriately the next time the class meets.

IF YOU MISS CLASS FOR ANY REASON:  It is your obligation to communicate with me no later than the start of the next class period to explain why you were absent and to receive from me the topics that were covered during the class period you missed.

PLAGIARISM: Submissions of unoriginal work will not be tolerated and will result in the submission being given no points.

MISCONDUCT:  No form of academic misconduct including, but not limited to copying others’ answers during tests and falsifying information on Extra-Credit forms will not be tolerated and will result in the student receiving a zero for each occurrence.  No form of behavior that interrupts the presentation of class information by any person will be tolerated.

WRITING ASSIGNMENTS

Writing Assignment #1, Three Planes of Music Listening
Note: This assignment is due BY 8:00 a.m. on Tuesday, January 17.
On page 69 in the Kamien text, in the section called,”What to Listen For in Music”, the author lists and describes Aaron Copland’s three planes of music listening. 

Your assignment is to write about your reactions to any composition you choose from any music style based on your understanding of the three planes of music listening.  That is, how do you react to the music on the sensuous level, on the expressive level, and on the musical level?  If you choose music that changes moods, you must write about your reactions to each mood change from the perspective of each listening plane.

When you submit the assignment, you must include the following.
1) The title, the composer, if known, the performer(s), and, if the music is available on YouTube or some other Web site for free. 
2) A brief introductory paragraph in which you write about why you chose that particular music. 
3) One extended paragraph (or several short paragraphs) for each of the three planes of music listening in which you illustrate your understanding of the concept of each of those levels.  You will use references to the music you chose to illustrate or to support your comments for each of the listening planes.   You may find that your reactions to the music based on the different listening levels are not always clear cut; include comments about that in your submission.
4) A summary paragraph in which you write about how your music listening perspective(s) has (have) changed as the result of doing this assignment.  

You are to write this in the first person singular; that is, as yourself, using “I” as the subject, not “we” or “you.”  

You will submit a paper copy of the assignment to me at the start of our class period on Thursday, January 26 OR as an e-mail attachment to e-mail you send to me prior to 8:05 a.m. on that date.  It is important that you save a copy of your submission on your computer’s hard drive until after I have graded it.  

Your grade for this assignment will be based on 
1) how well you follow the instructions; 
2) how much thought your submission shows you put into doing the assignment; 
3) how clearly you organized and presented your ideas; 
4) the accuracy of your spelling and all aspects of sentence/paragraph construction.  In other words, you will be held to the same standards as if you were writing this assignment for a composition course.  

Writing Assignment #2: Creating a Listening Outline
Note: This assignment is due BY 8:00 a.m. on Tuesday, January 31.
1. Study the Listening Outlines on pages 8-10 in the Kamien text. 
2. You are to pick a composition with which you are familiar OTHER than the one you used in Writing Assignment #1 and you are to create a listening outline of it in the same format as those in the Kamien text.  
3. You MUST submit a link to the performance from which you created the outline so I can listen to the music to check the accuracy of your work. 
4. This will require you to listen to the music many times as you create the outline of what happens in the music.  Your work will be easiest if you use a player, such as MS Media Player or RealPlayer, with a timer that displays minutes and seconds and which has a slider to facilitate easily moving to various parts of the music.
5. Data you show in your outline will include, but, not necessarily be limited to, the topics of timbre, tempo, dynamics, form, and vocal/instrumental solos.
6. Your submission will list the song’s title, composer, if available, performer(s’) name(s) and or the name of the ensemble and the style of music the song represents.
7. The format of this assignment is that of an outline; DO NOT write it in paragraph form.
8. What did you learn about the composition you chose for this assignment and or about music in general while doing this assignment?  
9. Did doing this assignment affect your approach to listening to other music? If you answer, “Yes”, please explain in what way(s).

You will submit a paper copy of the assignment to me at the start of our class period on Thursday, January 26 OR you may submit it as an attachment to e-mail that you send to me prior to 8:05 a.m. on that date.  It is important that you save a copy of your submission on your computer’s hard drive until after I have graded it.  There is no correct answer to items #8 and #9 except your honest opinion; your score for the assignment will be lowered if you do not answer them.

MUS 100 WW Writing Assignment #3
Note: This assignment is due BY 8:00 a.m. on Thursday, April 26.

This assignment requires you to illustrate your understanding of the stylistic traits of one of the time periods this course covers.  I have given you one composition from each of the six time periods the course covers.  You must pick one of those compositions to use as the subject of this assignment.

How to do the assignment: 
1) Study or review the information in PART ONE of the Kamien text about the musical elements.  2)  Study or review the musical characteristics of the time period when the composition you choose was written.  
2)  Listen to the composition you choose until you are very familiar with it.  
3)  Illustrate your understanding of the musical style of that time period using the list of musical element terms at the end of this assignment.  
4)  At the end of PARTS ONE through SIX in the Kamien text there is an “Important Style Features” section; the comparable sections at the end of PART SEVEN are called “Characteristics of Twentieth-Century Music” and “Characteristics of Music since 1945”.  Use the information in those sections as a guide to how the music in the time period you choose is different from the music in the other time periods.  These are summary sections, so you will have to refer to the information the text presents earlier in the PART for specific concepts.

You may use references, which you must document, other than the Kamien text, but, what you submit must be in your own words.  If I find that you have copied statements verbatim (word-for-word) from any source, your grade for this assignment will be “F”, regardless of how much of your assignment the copied portion represents.

Writing and submission instructions:
 Create a Word document in which you will write the assignment 

1. Save the file on your computer with a title you will remember and can find easily.
2. Use any easy-to-read 12 point font.
3. Write at least one complete paragraph for each term.
4. Skip a line between each term.  DO NOT run them all together.
5. Submit the assignment by handing it to me at the start of class on Thursday, April 26 OR you may submit it as an attachment to e-mail that you send to me prior to 8:05 a.m. on that date.  It is important that you save a copy of your submission on your computer’s hard drive until after I have graded it.  There is no correct answer to items #8 and #9 except your honest opinion; your score for the assignment will be lowered if you do not answer them.

How this assignment will be graded:
1. 55%: What you write must be clearly stated in well-developed paragraphs using accurate information.
2. 45%: You must follow the assignment instructions explicitly.  You must use correct grammar and word forms.  You must spell all words correctly.
3. This assignment is worth 30 points toward your net total for the course. 

Here are the links to the compositions from which you must pick one to use for this assignment.
1) Middle Ages: https://bbmedia.dmacc.edu/mus/MUS100/Writing_Assignment_3_Middle_Ages_Music_Example.mp3 
      I cannot find a translation of the text, which has to do with the regality of Jesus Christ.
2) Renaissance: https://bbmedia.dmacc.edu/mus/MUS100/Writing_Assignment_3_Renaissance_Music_Example.mp3 
Translation: 
O great mystery and wonderful sacrament,
that animals see the Lord born lying in a manger.
O blessed virgin whose womb was worthy to bear Lord Jesus Christ. Alleluia.
3) Baroque: https://bbmedia.dmacc.edu/mus/MUS100/Writing_Assignment_3_Baroque_Music_Example.mp3 
4) Classical: https://bbmedia.dmacc.edu/mus/MUS100/Writing_Asignment_3_Classical_Music_Example.mp3 
5) Romantic: https://bbmedia.dmacc.edu/mus/MUS100/Writing_Assignment_3_Romantic_Music_Example,.mp3
6) Twentieth-Century and Beyond: https://bbmedia.dmacc.edu/mus/MUS100/Writing_Assignment_3_Twentieth_Century_Music_Example.mp3                                     

Below are the terms that are required.  Use the questions that accompany each term as guides in preparing your comments about each one.   You are to support your comments with references to specific time frames or to things that occur in the music using the timer on the computer’s music player.   Not all musical element terms will be equally important; however, you must use all of the terms in your submission.  You may discuss the terms in any order, but do not omit any of them.

Beat:  Is the beat in duple or triple meter?  Does the meter change during the composition?  Is the beat prominent?  What instrument or instruments (if any) play the beat?  

Dynamics: Do the dynamics change frequently?  When there are dynamic changes, are they the result of the performers changing the dynamic level or because more or fewer performers are being heard?   Do dynamic levels change suddenly or gradually?  How important are the dynamic changes to your enjoyment or understanding of the music?

Form: Can you easily hear sections within the composition?  Do the sections you identified contain the same melody?  If they do contain the same melody is everything else in the music the same each time?   If same melody does not occur in each section of the composition, can you construct a letter outline of the composition in which you identify each different melodic section using a letter of the alphabet?

Harmony: Is there harmony?   If there is harmony, does it follow the rhythm of the melody or does it have its own rhythm?  Is the harmony consonant or dissonant?

Rhythm:  Is the rhythm a major element in defining the style of the music? If so, explain why you think it is.  What adjectives would you use to describe the style of the rhythm? Is there a constant rhythmic accompaniment throughout the composition?

Tempo:  What word(s) can you use to describe the tempo?  Does the tempo stay the same throughout the whole composition or does it change?   If the tempo changes, describe how it changes and if those changes are important to your enjoyment or understanding of the music.  Can you estimate the actual tempo in beats per minute?  One beat per second = 60 beats per minute; two beats per second = 120 beats per minute.

Texture: Tell what texture(s) is (are) used in the composition.  If there is more than one texture in the composition, is one texture used more frequently?  If the texture changes, how important are those changes to your enjoyment or understanding of the music?

Timbre (Tone Color): Identify the timbres you hear and describe any timbre changes that occur during the composition.  How do timbre changes or how does the lack of timbre changes affect your enjoyment or understanding of the composition?

Final note:  Please contact me for help regarding any aspect of this assignment and for help with, terms whose meanings or applications you do not understand.  I will help you in any way I am able.









MUS 100 C COMPLETE COURSE SCHEDULE
Your on-going assignment is to submit the do-it-yourself study guide at the end of EACH class period, to study the information in each topic, to take the tests by the time/date on which they are due, to submit the written assignments by their due dates and to take the Final Exam at the time that is listed for it.
DATE DAY 	TOPIC(S)		     	   KAMIEN TENTH EDITION
  PAGE NUMBERS
	
	Pre-Course/Text Orientation			xxxi-xxxiv

JAN. 9 – BEGINNING OF SPRING TERM, CLASSES START

1/10	T	Kamien topics for today:
          THE PHYSICS OF MUSIC:
		Elements						2-3
		Pitch							4-6
	Dynamics						6							Tone Color/Timbre					7-10
	
1/12	 R 	Kamien topics for today:
Instruments & Voices				10-31
		Pitch Notation					36-37
		Consonance and Dissonance			46
		End of topics for TEST #1 (Covers pages 4-31, 36-37, and page 46.)
		Intervals/Melody					41-45
		Harmony/Key/Scales				45-54

JAN. 16 – HOLIDAY, NO CLASSES – OFFICES CLOSED

1/17	   T	8:00 a.m.: TEST #1 must be taken AND Writing Assignment #1 must
be submitted BY this time.  
Please note very well:
If you miss today’s deadlines and you have not contacted me about why you missed them, I will report you as Not Attending (NA), and DMACC will drop you from the course on the day following the day on which that report is made.
				
Kamien topics for today:
THE MATHEMATICS OF MUSIC:
		Rhythm and related topics				31-36
Rhythmic Notation					37-39
		End of topics for TEST #2 (Covers pages 31-39 and page 41-54.)
				


1/19	R	8:00 a.m.: TEST #2 must be taken BY this time.
Kamien topics for today:
THE ARCHITECTURE OF MUSIC:
Musical Form					58-59
Form							59-62
		  	    
1/24	 T	Kamien topics for today:
Texture						54-57
Performance, Musical Style			62-67
ELEMENTS: Summary				68-69
		End of topics for TEST #3 (Covers pages 54-67.)
	
1/26	R	8:00 a.m.: TEST #3 must be taken BY this time.
Review the information in PART ONE of the Kamien text so as to
assure that you understand it completely.  This is background
information that will be used for the rest of the semester.  You need
to know it thoroughly enough to use it in day-to-day conversation.  
PLEASE ask for help as you need it!

1/31	T	 8:00 a.m.: Writing Assignment #2 must be submitted BY this time.
Kamien topics for today:
MIDDLE AGES: Sections 1-3			71-82	
   
2/2	R        Kamien topics for today:
MIDDLE AGES: Sections 4-5 			82-89	
		Summary						90-91
		RENAISSANCE PERIOD: Sections 1 & 2	93-104
		
2/7	T	Kamien topics for today:
RENAISSANCE PERIOD: Sections 3-4		104-113
		RENAISSANCE PERIOD : Summary		114-115
		End of topics for TEST #4 (Covers pages 71-115.)
					
2/9	R	8:00 a.m.: TEST #4 must be taken BY this time.
		Kamien topics for today:
BAROQUE PERIOD: Sections 1-4		117-135
							
2/14	T	Kamien topics for today:
BAROQUE PERIOD: Sections 5-8		135-145

2/16	R	Kamien topics for today:
BAROQUE PERIOD: Sections 9-11		145-151
		
FEB. 17 – ALL STAFF IN-SERVICE, NO CLASSES- OFFICES CLOSED 


 
2/21	T	Kamien topics for today:
BAROQUE PERIOD: Sections 12-14		152-169
				
 2/23	R	Kamien topics for today:
BAROQUE PERIOD: Sections 15-16 		169-179
		BAROQUE PERIOD: Summary			180-181
		End of topics for TEST #5 (Covers pages 117-181.)
				
       	     
2/28	T	8:00 a.m.: TEST #5 must be taken BY this time.
Kamien topics for today:
CLASSICAL PERIOD: Sections 1 & 2		183-193
				
3/1	R	Kamien topics for today:
CLASSICAL PERIOD: Section 3			193-197
		CLASSICAL PERIOD: Sections 4-6		197-202

MARCH 5 – MIDTERM—No mid-term exam in this course.
				
3/6	T	Kamien topics for today:
CLASSICAL PERIOD: Sections 7-9		203-205  
		CLASSICAL PERIOD: Section 10			205-212

3/8	R	Kamien topics for today:
CLASSICAL PERIOD: Section 11			212-233
		CLASSICAL PERIOD: Section 12 		234-247
		CLASSICAL PERIOD: Summary			248-249
		End of topics for TEST #6 (Covers pages 183-248.)

3/13	T       	8:00 a.m.: TEST #6 must be taken BY this time.							Kamien topics for today:
ROMANTIC PERIOD: Sections 1-2 		251-262
                       
 3/15	R	Kamien topics for today:
ROMANTIC PERIOD: Sections 3-4		263-271	
	ROMANTIC PERIOD: Sections 5-6		271-277

MARCH 19-23 SPRING BREAK, NO CLASSES – OFFICES OPEN
	
3/27	T	Kamien topics for today:
ROMANTIC PERIOD: Sections 7-9		277-291  
		ROMANTIC PERIOD: Sections 10-11		292-301
LAST DAY TO DROP REGULAR TERM CLASSES (No tuition refund.)




3/29	R	Kamien topics for today:
ROMANTIC PERIOD: Sections 12-15		302-318
	
4/3	T	Kamien topics for today:
ROMANTIC PERIOD: Sections 17-19		327-350	

4/5	R	Kamien topics for today:
ROMANTIC PERIOD: Sections: 16 & 20		319-326 & 350-353
		ROMANTIC PERIOD: Summary			354-355
		End of topics for TEST #7 (Covers pages 251-355.)
				    
4/10	T	8:00 a.m.: TEST #7 must be taken BY this time.
Kamien topics for today:
TWENTIETH CENTURY AND BEYOND: Sections 1-2      357-372
				
4/12	R        Kamien topics for today:
TWENTIETH CENTURY AND BEYOND: Sections 3-5      372-382
		TWENTIETH CENTURY AND BEYOND: Sections 6-7      383-392

 4/17	T	Kamien topics for today:
TWENTIETH CENTURY AND BEYOND: Sections 8-11    392-408
		TWENTIETH CENTURY AND BEYOND: Sections12-14   408-421

4/19	R	Kamien topics for today:
TWENTIETH CENTURY AND BEYOND: Sections 15-18   422-436
		TWENTIETH CENTURY AND BEYOND: Section 19	       437-446
 
4/24	T	Kamien topics for today:
TWENTIETH CENTURY AND BEYOND: Section 20	       446-459
		TWENTIETH CENTURY AND BEYOND: Summary            460-461
		End of topics for TEST #8 (Covers pages 357-461.)

4/26	R	8:00 a.m.: TEST #8 must be taken BY this time.
		8:00 a.m.: Writing Assignment #3 must be submitted BY this time.
Review for the Final Exam

 5/3	R 	FINAL EXAM: 8:05 a.m. – 10:05 a.m. (Covers TESTS #4 - #8.)
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